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Boat Chase

Font-Design, lllustration

Tutors:

Mauro Paolozzi, Martin Woodtli

March 2020
Ist Year of Studies

To become more advanced in the program Illlustrator we made an examina-
tion of an electronic device. | decided to disassemble a hard drive. The
final outcome of the examination became the inspiration and basis for my
font "Boat Chase’. ‘Boat Chase’ is a song title by the group "Legowelt’,
which | got allotted to design a record cover for. My first attempts were
made on a lightbox, taking deconstructions from the examination as
templates for the first spontaneous typefaces. Soon after | noticed a shape
on the hard drive that reminded me of a boat. Therefore, | used it as a
starting point for the font. Like the song itself the "Boat Chase” font is very
striking, absurd and independent.
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Herausfinden, statt Aufgeben
Typography, Concept, Authorship

Tutors:

Tobias Klauser, Felix Pfaffli

November 2020
2nd Year of Studies

Within 30 minutes, each student had the chance to assign a task to his
fellow students via Teams. This included instruction on how to create ma-
terial, which could then be integrated into the final product. | sent my
classmates an lllustrator file in which an empty room was depicted. They
were appointed to create a crime scene with at least one dead person,
one decoration and a piece of furniture in it. After 20 minutes, they received
the final assignment from me to name an adjective, a verb and a noun

that either suited their crime scene or not. After that | wrote short stories,
imbedding the three words mentioned. The scene is placed on the front

of the "Herausfinden, statt Aufgeben’-card, with an If-/Then-sentence ad-
dressing the short story on the back.






Hditte Archer eine schlechtere Bodylotion ge-
habt, wire er nicht als Klamotte geendet ...
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Arch_er, statt Leder

An einem sonnigem Nachmittag ging
Archer in einem grossen Park joggen
und stellte somit ganz unbewusst sein tolles
Aussehen und seine schone, geschmei-
dige Haut zur Schau. Die einen bewunder-
ten seine Augen, die anderen beneideten
seinen Korper und einer wollte seine Haut.

Wollte sie so sehr, dass er sie schon
ganz eng an seiner eigener spiiren konnte.
Dieser jemand - stellte sich heraus — war
ein Kannibale, Sadist und Verriickter.

Noch am selben Tag entfiihrte er Archer,

nachdem er ihm mehrere Stunden gefolgt
war. Er brachte ihn zu sich nach Hause
und hiangte ihn wie ein Mantel an seinem
Kleiderstinder auf. Danach genoss er
den Geruch seines Blutes, welcher er ge-
niisslich und vollstindig inhalierte.
Mehrere Tage hing Archer dort in Qua-
len, am Verbluten, in Schmerzen und
langsam am Verrotten.
Er starb einen langsamen Tod, noch be-
vor der Kannibale Kleider aus seiner glatten
und beinahe babyweichen Haut machte.









Corona Colada

Corporate Design, lllustration

Tutors:

Mauro Paolozzi, Lorenz Meier

December 2020
2nd Year of Studies

In this project, each student got a word mark, a claim and a logo, which
were desighed by their classmates. Out of these three elements, we had to
establish a fictional company and come up with a corporate design for it.
In my case, | got the word mark of Basil Hefti, the claim of Tatjana Skakavac
and the logo of Anna Messenger. When | saw all of these three things to-
gether it was clear to me that | would be doing a corporate design for a com-
pany that organizes events. | changed the claim and the logo a little bit and
adjusted the kerning of the word mark. Therefore, the claim has become

a friendly invitation rather than a loud warning and the logo a new realiza-
tion, which now shows a hidden smiley.






Basil Hefti



OTAY HOME and
TOUGH NO ONE

Tatjana Skakavac
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Master's Degree Concert
Poster Design, lllustration, Typography

Tutors:

Martin Woodtli, Felix Pfaffli, Martin Infanger

May 2021
2nd Year of Studies

Do you hear sounds when you look at a picture? The University of Applied
Sciences and Arts Lucerne—Music commissioned us to design the post-
er for their Master’'s Degree Concert. Especially important to me was

that the music is apparent on the poster. So-called Graphic Scores were
my inspiration, which are visually abstract notations. For me that meant,
headphones on, paper ready, pen in my hand and focus on the sounds. To
create an exciting overall picture with different notations and diverse
elements, | listened to songs from various genres. After creating analogue
images, | came up with the idea of incorporating digital elements. The
digitally designed elements allow the world of shapes to harmonize even
better with the rhythmically employed typography.
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Screen Print

lllustration, Screen Print

Tutor:
Martin Infanger

2021

Since we have the great opportunity to screen print in school, | took the
chance with Madlen Nitsch to print on clothes. We had the introduction to
screen printing a few months ago during the Colourful Greetings-project
where we had learned different printing techniques, including screen print-
ing. This resulted with colourful A5 cards which | did together with Eva
Affentranger. Therefore, printing on fabric was something new for Madlen
and me. The designs of the clothes are overall inspired by fashion trends
and social media contents.
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Not a Quick Easy Read

Editorial Design, Authorship, Bookbinding

Tutors:
Patrina Strahl, Markus Wicki, Marco Backer

October 2021 "Not a Quick Easy Read” is a book compiled from the material of 23 stu-

3rd Year of Studies dents. The material was created during a three-day stayover at the
Andreas Zust Library in Appenzell during a study trip. In the end 230 im-
ages out of 230 books were collected from which each student had
drawn the corresponding book cover. On the other hand, we had a conver-
sation with an English-speaking person about books and reading. In my
publication the text and picture elements are based on five rows which
serve as shelves” on the image pages. These so-called “shelves” are mod-
elled after the signature system of the Andreas Zust Library. This gets
explained in the back of the book and is visually illustrated. With this reali-
sation | wanted to portray the library in my own kind of way.



“From A as in Andreag to Z as in Ziist”



Fachklasse Grafik Luzern
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My Adelina, § am Eva, Mirjam's sister and § am writing o

you aboet iy schaal project. Gur task is 0 correspond with

an English-speaking person sbout books and about our

experiences with boaks. Mirjam said that you are the right

persan for this. &
Hello! 'l be happy to help. Do you have any
books in mind! Does it have to be related to
your coursel

N, ifs not about a specific book... 168 more questions ke
“Hgw do you foel when yo read”or “What vas your firse
booki™.

Yeah, sure

When I thought about the questions | woald like to ask you,
1 realized that | hadn't liked reading for a long time. Reading
«came to me only when | was about 14 years old. Have you
always liked to read?

To be hanest 1 think | was around 12 when
I sarted to read by myself and actually

enjoyed it.
Your pareois read o you 3 loc baforehand?

Kot really, Maybe they did when I was
younger, but I can't remember. | was

a dlow learner when it came to reading.
“That's the oaly time | remembes thern
reading to me. w

My parents rarely read anything to me and thar's why | was

ot jood at reading in the beginning and didn't like to do
e think thar' the reason why | started so late with it &

T'm sure it wasn't that bad,

Yes now it's okay & Can you remesnber the first book you
read by yourselfy £

1 think it was ‘Lady and the Tramyy. What
about you?

U, like this story very much! For me it was the book
sevins “The Magic Bakery'. 1 think it writien by a German
sthor. | liked 10 bake and 501 Hke the bosks about baking.

Do you have a favourite?
Do yous mean from all the books Fve read o juse this serics
lom-whmsmmmnﬂuhwt:mmh;
1 thought they were al very great back then, & '

Whar's your favourite book? |
“Harry Posier’ - think mine are the

1hoved the ‘Me Before You' series. 1 didt
Tead ‘Harry Potier’ until 1 was 17 or sa and
cven at that age, | enjoyed §

of Me Before You" snd that

Whien reading, | imagine much

Worw, L ocly s the movie.
Bruke my bearr .

22 Eva Affentranger ang Adelina Viasie

worse, With ‘Harry Potter), 1 think it's a good story for many
ages. 've even read all the books twice, Once in German and
then in English,

Did you feel like translating them to German
affected the writing?

Yes, very strongly indeed. In many scenes you can natice that
they are better described in English, and in the original
version the names of the fantasy animals sound cven bester,
1 was able to immerse myself in the story better than the
first time! &

The writing is very good for & children's series,
the description is 30 easy going, it made it easy
far me as English is not my first language.

Ves, for me it was also very easy to undersiand, What's your
native language? Do you anly read books in English, or do
you prefer your native language!

F'm Romanian, but 1 haven't read a bock
Romanian in 3 - 4 years, | focused on
reading in English & it benefits me more
25 it helps me learn new wonds.

I believe you. Reading in English has helped me a lot in
learning the language. | always iry to read baoks in the

original language. Since I read almost only Engjish and
German baaks it works very well. «

‘What books do you usually read!

Mostly | read novels but 1 aiso like famasy a for, | think the
biggest criterion for a book s the writing style of the author.
‘What do you like ta read? And what must a back do for you
to like it} &

V'm & hopeless romantic really, but 1 do read
anything as long as 1 enjoy the writing If

1 don't ke the way the author described the
action arif it's too “dry” L cannot read it.
But yeah, as long a it has  geed love stary,
11l moss likely enjoy it o

agood friend of mine is also an absolute romantic
when it comes 1o books, She often lends me her boaks, but
same of them are a little 100 Fomantic far my taste. o 1 like it
when there is a good love mary but some action has 10 be
included,

True, sometimes the couple’s life is boring, s
To be hones: | also like sad endings for some
reason, the heartbreak makes e remember it.

Oh, ol 1 don't like sad endings. Otherwise, I'm way too
depressed after the book. « But | lke open ends very much.

Open ends? I'm not sure what that means.

Bt means if it is not clear what happens at the end of a story
orif the story seems unfinished, | like it very much because
| can imagine by myself what happens to the individual
characters afterwards.

23

i i pber
the Films. Which part is your favourite? Can you remen
e i ok yod the firs book thatwas read
0 yout 1 think for me itwas “The Very Hungry Caterpillar

11l have o give “The Mastian’ a try thent | like
‘audiobooks 100 for the same rexsons you
mentioned, | watched “The Hhuminati’ (trilogy]
as mavies. 171 remember carrectly the books
are very log and I'm not a person wha really
enjoys reading one single book For ages. The
movies are a good watch, thaugh alsa quite
long | like the first ‘Hamy Potter’ book as it
introduces the reader to the wizand world. My
favourite ane story-wise thaugh is the fourth
ome “The Goblet of Fire’ Which one is your
frvourite! 1 remember being disappointed by
the Last 18P book but it’s been years 5o | can't
really say why that was. Maybe because Harry
didn's dic? Thar's probably a very unpopular
‘opinion thaugh, And | tatally do agree, "Harry
Paner’ boaks are better than mavies. My
‘parents had this rule about the HP franchise
that we weren't allowed t0 watch the movies
unbess we have finished reading the books.
Maybe that has influenced my opinion on that
aswell. I did not enjoy the latest book at all
though, 1 dids't even finish reading it and can't
even remember the name. | honesely can't
remember the first book that was read to me.
1 shink “The Very Hungry Caterpillar or
“The Rainbow Fish® might be a good shout,
Those are the classics I remember anyways.
1 remember she first book [ read myself
though It was mostly written in praper words
but difficult wonds were put into drawings,
if that makes sense. It was about a kid who ate
50 many sweets that they blew up and flew
away. I was maybe five or six 1 think! Cannot
remember the name of it though. Do you
remember the first beok you read to yaursell

1 think my favarite HP book is “The Prisoner of Azkaban,
although “The Goblet of Fire'is also one of my a-wi:‘,'w
these “picture in text books™ | have also read, Mine was suzh
about a waskey if I remensber correctly. Bur that is all § can
remember, 15 there a book that gave you & new view of the
‘warkd Or maybe even tuched you emotionally? | think that
5 very difficult question. For me, the question is hard by

1 dan't get that emotianal sehen | resd listen to 3 book. For
e it newds 8 picture and an audio level. For example, the
film Interstellar. Th sounderacks alone did give me chills

Hmm there's definitely books that have
touched me, like books on the Second World
War ke The Bog in the Striped Pyjamas, A
that has given me & new perapective was
book clled A Liberated Mind', which is by
“Stephen Hayes’ 3 famous psyehologise. His
book ot only changed my perspective (on
Paychology, and especially on human thought
and emotions) bus b influenced prychol-
OFY per se greatly. Lately | haven't been read-
ing; any sad books that could emotianally
fouch me in that way because 1 feel like hu-
manity is golng theoagh such a tough time.
that | don't nced any marc drama from bagks,
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Flowed ‘Iaterstellar’ boads, and | am seill 1o this
day 50 happy that | gor a shance to see it in the
cinema, The scundirack and the big screen
made it much more intense and it honestly
one of the best movies | have ever seen in
cinemas.

Finaily sameone who kisows haw to appreciate Tnersiellar’
and § agree, humanity is going through a tough time,
drama for everyone. You are interested in psychology,
exactly makes you read? Entertainment? Sclf Help? Informa-
tion? When buying & beak, o you pay any aention to the
Layour, the phatographs, the cover and the font? Or are you
anly interested in the story?

Reading about prychelogy is mostly for my

about so-called Applicd Behaviour Analysis
and that’s when | came across “Steven Hayes’
His approach (to psychotherapy) is diffenent
and in some way revolutionary and his ideas
Fascinated me. In my spare time 1 like to
read for entertainment and to relax my mind.
1 really dot like the so-called self-help books
25 10 me they are usually very prcudoscientifi
something you learn to despise as a psycholo-
g student ) When | pick a book randamly in
shop the first thing 1 look at is the book cover.
1f the cover does not appeal 2 me but the
bhurb sounds interesting | usually get the book
a3 .an e-book. | still get t0 read the story but
don't have 10 put an ugly book on the shelf,
Best of both workds:) What about you?

1 haven't bowught a book in a long time. But as a graphic
designer, | pay attention to many things. 1 look at the cover
and the whole design of the book.1 pay atention 1o the
paper, the feel and the smefl of the book. Of course, the story
is also important ta me, but the book as an object can alsa
‘me to buy it. [ like to lisven to audio books in guiet

park or an the shore of Lake Lucerne. But | also like reading
‘and listening an the train and bus. Where do you like to

1 agree, especially on the quality of the paper,
Sadly here in Ireland paper and print quality
is not necessarily the greatest, | like o read in
private o be hanest. | can't really focus on a
bouk on the train or bus since there's usually
quite a bot of people. In summer | ke (o read
outside. Here in Ireland there is a huge park
calied Phoenix Park which is, because of irs
massive sire, never really that very crowded
501 howe to ga there, I winter | like reading
on the couh with a cup of tea of coffec 1]
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Typotity

lllustration, Animation, Typography, Poster Design

Tutors:
Flavia Mosele, Patrick Portmann, Kaspar Fluckiger

July 2021 “Weltklasse” is aworkshop organized by the Fachklasse Grafik Lucerne with-

2nd Year of Studies in the framework of the Weltformat Graphic Design Festival. Our class
was given the task to design a key visual using moving typography, as well
as Gif-animations and posters for the workshop. The theme of the 2021
festival was "Designing ldentities’. Together with Eva Affentranger | came
up with the term "Typotity'. Each letter of the word "Weltklasse” has its
own sequence in the short film which shows their identity. For this, the Stop-
motion-technique was chosen which concluded with a stack of 361 pa-
pers. For the sound we used experimental "music’. Therefore, we recorded
noises of paper rustling to glass clinking over fire crackling and various
piano tones from which we were able to put together some unique and
harmonious melodies.

The video can be found at valeriebuehler.ch


https://valeriebuehler.ch
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Qu'est-ce que ¢a veut dire impoli?

Layout, lllustration, Authorship

Tutors:

Philippe Desarzens, Christoph Fischer, Philippe Buschinger

October 2020
2nd year of study

During a two-week study trip to Geneva | studied the sitting and lying posi-
tions of the people in the Parc des Bastions. To us it's normal that men
usually sit wider than women. But | remember that as a little girl | always
found it very irritating. In a newspaper that celebrates the 50th anni-
versary of women rights in Switzerland, each student was allowed to design
five pages. My pages include a dialogue between a 4-year-old girl named
Charléne, who at the moment is in her "Why-Stage” and her mother who is
trying to answer everything. The two of them walk through the Parc des
Bastions as | did and at some point the question arises: "What does rude ac-
tually mean?”. This question develops into an explanation why little Charléne,
as a girl or awoman, is not allowed to sit as wide as the men. But why not?
Don't we have the same rights?
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= 00 sommes-nous ? -, demande Chariéne.

= Au Parc des Bastions -, lui répond sa mére
en la prenant par la main.

= Qu'est-ce que c'est Bastion % =

= Je ne sais pas. =

lis s'amétent devant un mur et Chariéne lava
les yeux

= C'est grand. », chuchote-1-alie doucemant.

= Qui est-co ? -

« Ce sont les qualre Prncipaux représentants
de la Réforme. -

= Qu'est-ce que c'est la réforme 7 =

= Notre croyance, notre religion. =

« AH, DIEU ? MAIS DIEU EST

GENTIL. CES HOMMES N'ONT
PAS L'AIR GENTIL. »
Chariéne est hormfide.
= Un jour. je ten diral plus sur la Rédorme. -
Sa mere ia tire par la main et soudan elles
samétent

Chariéne regarce une sore 6f BIOC 0¢ pisrme
= Ouest-ce que cles! 7 », demande-1-efie

= Un monument a Mare Dentiére. »

= Qui est-ca ? =

« ELLE ETAIT AUTREFOIS UNE
GRANDE FIGURE MILITANTE
DE LA REFORME. »

« Miitante 7 =

Chariéne se demande pourquol sa mére uli-
fisa des mots auss: étranges auourdhus

« Pourquol on est icl 7 », demande-i-sfe avec
ensute impatience

Sa mére ta un brult agace

= Un peu de patience. Chariéne. Mame si tu es
dans l'éoe du POURGUOL -, Fépond-elie et reparn.
Chariéne ne comprend pas Cé Qué 53 Mére
veut dite ef est arrachee au monument. Cuel-
ques pas plus tard, elles s'armilent & nouveau

—T“"*'-

Chariéne léve les youx vers une tlite. Une hite
SUr un doestal JeCond

Elie demande : = OU est passé ke corps 7 » et
fegarde sa mére Bvec questonnement

« Je ne sais pas. Peut-ée que je corps n'dtait

pas s important. =
« POURQUOI UN CORPS
N'EST-IL PAS IMPORTANT 2 »

« Pour nous, 4 COTS @51 IMPOMAN, Mars pour
un monument. le pédestal est suffsant Un
prtdestal, C'est (8 ~

Sa mére la soultve of lui montre le pibdostal
1l Compone de NOMBreux Séments SHcoratts.
= Et qut s0nt ces personnes ? »

Charléne montre du doigt les anges of ks
femenes qui s’y Touvent. S5a mére ia repose et
hausse les épauies

« Qui sant ? Poutdtrs ces 060ssos ot des
anges 7 -

Chariéne regarde vers le bas ot voil de pohes
feulles, Immédiatement cola ka datrall, oie
s'agenouilie et regarde anentivement ies feul
les tombées. Puis efle en ramasse une

= Maman, regarde comme alle es! balle | «
Sa mare it ot traine Charane sur ses pas.

« Oul, efies 500t vraiment bolles. Co sont e
feuties de ginkgo. =

Sa mére montre Marbre of s levent lous e
deux laa yeux, Un vent souffie et lail bouger
les foullos

= Ellas cansem. «, dit Charéne avec enthou.

sasme on essayant de toucher los branchos

« ELLES ONT LA FORME DE
MON TUTU. »

dit-alia ot sa mére rit & nouveau.

crédule ot ollo ramasss une feullie.

Elie la loume dans ses maing of o regarde
avec attention

= Aegards | -, lance Charana on levant une
fauitle devan elle

Elle tourne la 1orme 6! la forma fondo désigne
un petit tutu

= Imagine en grand | Puis-e avoir un tuty de
feuille de gimbo, 5% te plalt 7 =

Sa mére (it b Nouveau,

" Elle reprend la main de Charldne o1 marche

= Ton tutu 7 », demande-t-elie dun ton in-

= La foullie de ginkgo, chéno. Clest du ginkgo. «

il y o beaucoup dhommos et de femmes suf
1a pelouse. Charline observe avec crainta la
pelouse of tire In main do sa méro Elle ot
wigna un homma couchd suf 0 vontre, o
visage tourne dans herbe

« EST-IL MORT 7 »

« On Charléne | Bien sdr qu'l st vivant ine
fait que gormir, =, répand sa mars of Charlene
fronce los sourcils.

« Mais jo pensals que los aduftes ne dofma
ont pas pendant la joumde. Quand o dors, je
suls sut mon It Pourguol 8or-i sur herbe 7
1 e tait pas nuit non plus. Papa et 1o, vous
no dormez pas pendant la journde. Avan
moi oul, mais maintenant |‘al arrdtd. DesO
mais, comme les adufles, @ ('8l l8 dron de
dormir que I nut Solma dot encore Bomit
pendant i joumée. Elle menvie yrakment de
dormir comme un adutte. Pourquol ces. gens,
domant-its 7 La mére de Charkéne s'armble of
la regarde avec insistance. «

= Pour une pelito tile de quatre ans. tu te
questionne beaucoup Mas | nY a nen oe
mal & commencer A observal ol & remete
les choses. en question & ton ige. =
Chariéne tait la moue

= Tu @ esquive ma queston =

= Oh Charibne =, it sa méwe. an socouant la
it of 0 BOUPTANT AoUCHmANT

« CHARLENE - LA LIBRE
ET INDEPENDANTE.
HEUREUSEMENT, NOUS
NE VOUS AVONS PAS
APPELE D'APRES LE SOU-
HAIT DE VOTRE PERE.
CYLIA - L'AVEUGLE. QUI
SAIT, PEUT-ETRE QU'ALORS
VOUS N'AURIEZ PAS ETE
AUSSI CURIEUSE. »

Charene eCouts pas 0o Gue 13 e vers O
G0 of 05! amree [ar U NoUvele CRose

Chariéna tre anceusement la jamde 08 &8
mére

= Maman. of ¢a gu'est-cn que c'est 7 »
Sa mére lul Irofe e dos pOur W fassurer:
» Une sculpturs. Mats jo no sais qul i tet. =

« ET POURQUOI SE TIENT-IL
SUR UNE TETE 7 »

= Jo r lo s pas non phus, Mon amour, «

* Mais pourquol 7 «

Sa mére roprond sa main ot a e dans s
HIBCOn Bppss

= Allons voir quelque chone dsutre. =

iy it W/

Bt oles warrddent devam les goands
dchiquiens sut b 50!

= Jo connais ¢a | Paps o Florentn ouert §
onla 10Ul e lemps. = O Charibne entmog.
wasmde

= Exacternent | Cest un jeu d'achecs « -
PONd B MdtH &N BOUNANt

« POURQUOI N'Y A-T-IL QUE
DES HOMMES ICI 7 »

Gernande Charléne et 3a miee regarie amen
trenemart s
= Jo re sl pas. Le chub dbchecs oe fon e
sccueila aussl phen 0 Nles Peutdie
ot ey sOnt WMpeTmeN s il
DAY 4 Canee ou 18 BCture au e
un bchecs 1 s femmas e
fours enfarts Se (romene: dacs
dant qua e ROmRen [Ouent Bus &
Jo re peun et t dee euacheren oo
Pout-dire DArce Gue Cest un o Se Juee 1.

« Qu'est oo que s guerre 7 Pape o Fomen
oucmert-de Bubtl By L © b TV
wert 5o Drormeces darm (8 e
= L Quere eal QUeNgUE Chome de T el i
Ge Wit oG besucoup oo gers Mo #
ron, Papa ot Figrentin vendraec Lo
Drofmene gvec Nous. -
« Pouguol 7 =
« PARCE QUE CE SERAIT
ALORS UNE SORTIE EN FA-
MILLE DANS LE PARC
AVEC MAMAN, PAPA, ET LES
ENFANTS, TOUS ENSEM-
BLE ET PAS MERE ET FILLE
ET PERE ET FILS SEPARES. »
 Ju N8 comprends pas I Mdience <
Chaddne est confuse
» [Na0NS Que NOUS 1 ABONE DS NOUY Partage’
o0 dous, juste POUT Que e gargons sasa
Jouer mus SChecs Bouls ot Gue s fies Py
B O PrOMens -
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« NE POUVONS-NOUS PAS
JOUER AUX ECHECS TOUS
ENSEMBLE 7 »

« Mais tu as raison, ma chére. Nous pourmons

1aire cala. Mais jo dois dire que je préfers ve-

nir #u parc pour marcher plutdl que dé jouer
au bochecs ici. Nous avons aussl un chiquier
1 1 MAIBON POLT  jouer. =

lis s rendhant pris du KIOSQUE 4 MUSIGUE POUr
noire un verre et Chariéne cbserve les autres
chents tenant leur verre Elle se demande
alors pourguol elle en & un Colore ot mat alors
Gué 1oul le monde a un verre transparent qui
brile

« VOUS POUVEZ OBSERVER,

MAIS NE FIXEZ PAS LES

GENS. C'EST IMPOLL. TU COM-

PRENDS CHARLENE ? »

dd 3a mére en guas davertissement

@

1] A (s
BN 69
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« QU'EST-CE QUE GA VEUT
DIRE IMPOLI 7 »

= Grossier _ =

Sa mére regarse autour tu kiosque & mu
s:que ot cherche un axemple A montrer. A un
moment donnd, 50N regard samite suf une
femme of efie fait un visage dégodte. Discré-
temant, olie tente de montrer du regard Char
Hne 4 la femme.

= Clest impoli, par exempio. On ne se cure pas
les dents avec une fourchetio. il y a des cure-
dents pour ¢a et surout pas en pubic. =

« Gaveut dire qu'on peut ie taire & la marson 7 «
« Elio peut taire ce quiolle voul, ou ofle veut
quand eile veu!. Mais co n'est pas poll. £1 les
Parsonnes grossidres ne sont géndraiement
pas apprécides. Personne ne veut dtre in-
désirabie. -

Vi (s 200
© Fachhesas dath

Wy ((as
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« SUIS-JE POLIE ? J'AIME
ETRE DESIREE. »

Charléna regarde sa mére dun air interroga-
teur, ce qui la fait fire

= Pour volre ge, vous &tes tres pobie. mais il
¥ @ des choses que e devrai vous apprendre.
Des choses que vous n'avez pas besoin de

savoir maintenant, «
= (ol par exemple 7 «

Sa mére it

« PAS CELUI-LA, L'AUTRE
A GAUCHE. LUI-MEME
N'EST PAS S| GROSSIER,
BIEN QUE SES JAMBES
SOIENT PLUTOT ECARTEES,
MAIS Sl JE DEVAIS M'AS-
SEOIR COMME LUIL EN TANT
QUE FEMME, JE SERAIS
ENCORE PLUS GROSSIERE.
CE N'EST PAS BIEN POUR
UNE FEMME DE S'ASSEOIR
COMME GA. »

« Pourquoi 7 = O

fuse en compat

mére et celle de

Lhomme es! asss, les @mpes écartées, otsa

t assise.

« INVITATION 2 »

demande Charidne 8t 5a mére se gratia ie nez
« Jo Texpliqueral quand tu seras pius dige, Ow
une invitation o une provecaton Pout-étre
que jo pense quo c'ost juste impoli pout les
fommas do SasSeolt comme ga, parce qua

[‘al 010 dhove & CTONE QU Ips femmes ne dev-

ralen! Pas § asseol COMma §a El je Valéveral

auss BOUT QU 1 1A 13550103 PAS CoMMe (63
hommas. =

\‘ vy

les jambes
dtre pergue

« QUE VEUT DIRE PROVO-
CATION ? »

Sa mere refiécnit

» 6-mol, chene, je 'expliquersi cela une

5. Mais pas maintanant. »

=« Pourquei pas 7 -

= J8 N sals pas commant te lexpliquer pour
instant. Mais je voulais juste dite que quand

tu seras un peu plus Age, j& Yapprendral

comment une dame se comporte et comment
sasseoir. «

Apras avoir fini leur boisson efles se dingent
wers la fond du parc

Ay Mt

Chariéna ramasse ur

= Puis-je emporter g2

« TU PEUX MEME EN
RAPPORTER PLUS ENCORE,
ET ENSUITE, NOUS POUR-
RONS FAIRE DES PERSONN-
AGES AVEC PLUS TARD. »
repond S Mere, qui §@ penche pour en fa
masser Auss

Quelques pas plus loin, alie sarrdle & nou-
veau sut une sculplure.

gemance Cnarlane,

~ Quest-ce que clest 7 =
surprise.

- $ilu lo regardes de ce 018, fu verras, =
Chariéne va du ciité de sa mére. mais apres
deux pas, elle réahse ce que la sculpture
Tepresents

« Ung famme ! C'est une famma ! »

Sa mére hoche la tée.

« POURQUOI EST-ELLE NUE ?»

demanda Chariéne.
= J@ ne sais pas. =

=
ﬂ'/\""\ll, }
A 2

« POURQUOI EST-ELLE
TRISTE 7 »

« Pense-tu qu'elle a air triste 7 »

« Oul, w

= Pourquol 7 =

Chariéng regarde sa mare avec étonnement
Elle n'attencait pas de reponse. EX
sa mére dun air pensif, puis hausse les ép-
autes

= J& ne saIs pas. «

= Tu penses qu'etle est arce qualie est
recroquevillée sur el ? -, demande
sa mére, pour encourager Charéns A rép
ondre

Charléne penche la téte et regarde la sculp-
ture

« EST-ELLE POLIE PARCE

QU'ELLE A LES JAMBES

JOINTES ? »

slie pose 0B NOUVeaU Une AUTFE qUesLON
Sa méra soupire d'epursement. On sen!

simple phrase, Ellg reste pensive &t n
& Tu sais quol, ma chane 7 Il se tait tard, Ren-

. trons & la maison. =




coté de nous ? ». lui chu-
a mere,

a sa droite et hoche la téte.

I-LA, L'AUTRE

. LUI-MEME

S S| GROSSIER,

JE SES JAMBES

¥ PLUTOT ECARTEES,
5| JE DEVAIS M'AS-

{t COMME LUI, EN TANT
"FEMME, JE SERAIS
/ORE PLUS GROSSIERE.
N'EST PAS BIEN POUR

{E FEMME DE S'ASSEOIR
OMME CA. »

« Pourquoi ? », demande Charléne, con-
fuse, en comparant la position assise de sa
mére et celle de I'nomme.

L'homme est assis, les jambes écartées. et sa
mére a croisé les siennes. Puis elle regarde
I'homme qu'elle a regardé en premier et est
un peu confuse. Il a les jambes rapprochées
mais non croisées.

« Une femme est assise, les jambes
jointes. Sinon, elle pourrait étre percue
comme une invitation pour un homme. »

o

_ L" (- o
.
[
-
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« Je ne sais pas comment te I'expliquer pour
linstant. Mais je voulais juste dire que guand
tu seras un peuy plus agé, je t'apprendrai
comment une dame se comporte et comment
s'asseoir, »

Aprés avoir fini leur
vers le fond du parc.

boisson, elles se dirigent

-

Charléne ramasse une chataigne par terre.
« Puis-je emporter ¢a chez moi ? »

« TU PEUX MEME EN
RAPPORTER PLUS ENCORE,
ET ENSUITE, NOUS POUR-
RONS FAIRE DES PERSONN-
AGES AVEC PLUS TARD. »

repona sa mere, qui se penche pour en ra-
masser aussi

Quelques pas plus loin, elle s'arréte a nou-
veau sur une sculpture
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« POURQUOI EST-ELLE
TRISTE ? »

« Pense-tu qu'elle a I'air triste 7 »

« Qui, »

« Pourquoi ? »

Charléne regarde sa mére avec etonnement.
Elle n'attendait pas de reponse. Elle regarde

sa mere d'un air pensif, puis hausse les ép-
aules,

« Je ne sais pas. »

« Tu penses qu'elle est triste parce qu'elle est
recroquevillée sur elle-méme 2 » demande
sa mere, pour encourager Charléne 2 rep-
onare

Charléne penche Ia téte et regarde la sculp-
ture.

« EST-ELLE POLIE PARCE
QU'ELLE A LES JAMBES
JOINTES ? »






True Perception

lllustration, Sketching

Tutors:

Andrea Pfister, Lukas Hirschi

October 2019
1st Year of Studies

In order to practice our perception, we have been given the task of display-
ing three stones with their right colours, shadows and shapes. After time
my attitude towards colours became more definite. All of a sudden green
was no longer green but rather blue, and grey was no longer grey but

a dirty veil of white. As a result of this new perception of colour, | dedicated
myself to the fountain in our school courtyard. Through several years the
metal took on a blend of blue, gold, green, turquoise and brown that imme-
diately attracted my attention. Aside this, | have analysed different
objects and described their colours how I felt them on an emotional basis.
Floury yellow, pillow white, pastel moss green...






















Back to Self-Respect

Poster Design, lllustration

Tutors:

Martin Woodtli, Felix Pfaffli

May 2021
2nd Year of Studies

In today’s society with the growing performance pressure and various
social media channels with apparently perfect ideals, self-respect is not
an easy topic. If you don't have self-confidence and lower yourself all

the time, it's not easy to escape “self-loathing’. My poster shows the brain
of a person who is about to come out of this state and is in the middle

of the healing process of his emotional wounds. Pure chaos prevails and
the person is confused but slowly in small steps he is beginning to see
the beautiful things again—starts to love himself again and change his way
of thinking. The positive thoughts increase and become a constant com-
panion on the path back to self-respect. Amidst the chaos and uncertain-
ty, flowers start to bloom again and white birds to tweet.

This poster was a part of a project for Clear Channel.
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“I'm losing sleep
because of what




Sorry, What?

Photography, Layout

Tutor:
Melchior Imboden

June 2021
2nd Year of Studies

When | developed a photo series of destroyed analogue pictures for the

A Change Is Gonna Come-project | secondarily took a photo series in
which | am seen as a disrespectful person in a waiting room. The theme of
this series was respect as well, however its focus was on the term “pre-
judice” and how a person's appearance can affect the opinion of strangers.
| asked myself the question: “What does a respectful or rather a disre-
spectful person look like?” In the small booklet that has emerged from the-
se photos, typography has been integrated. The text printed on foil shows
the thoughts of the person sitting opposite the "disrespectful” person

in the picture. The thoughts of the "disrespectful” person are to be read
on the backside of the picture. The two silent monologues end with a
conversation that concludes with the result that the "disrespectful” person
isn't so rude after all.
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A Change Is Gonna Come
Photography, Typography

Tutors:

Martin Woodtli, Melchior Imboden

May 2021
2nd Year of Studies

This newspaper occurred parallel to the Back to Self-Respect poster. As
a warm-up for these two projects we got the task of capturing the term
“respect” with photography. | was interested in the impact that “disrespect”
has on us. That is why | dedicated myself to analogue photography.

| scratched, destroyed and devastated the photopaper before lighting it
and thus treated it in a disrespectful manner and developed dynamic
photography’s from harmless everyday pictures. Chaos, Turmoil, Negativi-
ty. Our everyday life becomes a wrecked world. In addition to making

this world even more restless | collaged the already nervous pictures once
again. As a contrast to this forbidden aesthetic devastation | included

the lyrics by Sam Cook “A Change Is Gonna Come” which blends in with
the chaos but tries to raise hope again.
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Colourful Greetings

lllustration, Offset print

Tutors:

Fabio Parizzi, Markus Wicki

February 2021
2nd Year of Studies

The terms “repetition, before after, copy, change and re-use” were the
conditions on how we should engage with the design for five correspond-
ence cards. From the very beginning | knew | wanted to start analogue

and then continue with Photoshop tools. To realise the term "change’ | edit-
ed a watercolour drawing until it took the form of a jellyfish. The ten-

tacles are a composite of spaghetti, puzzle pieces, jewellery, and ribbons.
The same principle applied for the other cards. "Repetition” for example
was embodied by the kaleidoscope pattern, however started with wax cray-
on drawings. The “copy’ card consists of different sketches and handwritten
congratulations. Yet there are also cards without analogue approaches,
such as the collaged "before after’ card made of digitally designed images
or the “re-use” card which is based on screenshots.
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H e I I O o) valerie.buehler@gmx.ch
valeriebuehler.ch >

German: Native Speaker
English: Proficiency C2

Skills: That's me, Valerie Yien Ting Buehler, half Swiss, half Singaporean! 18 years old and an
Adobe InDesign ambitious third grader at the Fachklasse Grafik in Lucerne, Switzerland. | am filled
Adobe Photoshop withenthusiasmwhenllearnand getthe chance to experimentwith different new tech-
Adobe lllustrator niques. The thoughts, process and messages behind a project are in my opinion

what make an excellent visualization to close perfectionism. | especially like the com-
Basic Skills: bination of analogue and digital design and a mix of extraordinariness and simplicity.
Adobe XD Thanks to a fundraising project, which | did at the end of my secondary education,
Adobe Lightroom | learned that the key to success of a project is structure and good time management.
Html/Css Challenges do not discourage me, but rather motivate me to perform my very best.

Adobe Premiere Pro Besides | cherish a good and strong corporation with other stakeholders to achieve
Glyphs great results.

In my free time | like to read kitschy romances that give me inspiration for my own
book, which I'm currently writing. | also enjoy playing on my guitar to relax. Since my
childhood I've been doing Karate and thanks to focus and concentration I'm close
to the black belt.

< back


https://valeriebuehler.ch

